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beauty arises from association. But it is not just the association of ideas spoken of by Hutcheson, Beattie, Alison, Jeffrey, and the Scottish school of metaphysicians. The idea raised by the correlations perceived is a very lofty idea, it is specially the Idea of Plato, of mind in objects, of intelligence or beneficence; and it is this idea, and not the train of images, that calls forth the true emotion of beauty. When this idea with its feeling has been evoked it will be followed by a whole train of thoughts and fancies, in the manner described by Alison, thus continuing and enhancing the emotive state, and, in fact, making it very complex, and often very intense.
There is a sense, then, in which it may be said that there are beautiful objects, and that there is beauty in the object: there is a proportion, harmony, or benignancy, and it is the business of science to discover what this is. But there is a sense in which the beauty is in the mind; for it is when these high qualities are perceived that the feeling is evoked. There is a sense in which the aesthetic taste is a derivative and a complex one, implying intellectual and emotive powers, and a process. There is a sense in which it is simple and original, for the idea is suggested spontaneously, and calls forth the feeling naturally in all men.
By this theory we can account for the sameness and yet diversities of aesthetic taste among mankind. There are faculties in all men which tend toward the production of a sense of beauty, a pleasure felt in certain sounds, shapes, and colors, the disposition to observe relations, and to discover mind in them, and an emotion ready to rise. These things give an aesthetic capacity to all men, and lead to a certain community of taste. But, on the other hand, each of these implied elements may differ in the case of different individuals. This arises from the